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才を慕う心も消えよう。かの宝釵, 黛玉, 襲人, 麝月のやからは,
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「心配の種｣14) だと考え, 宝玉の母王夫人に告げ口をし, 目上の人に諫め
させようと画策した（第三十二回・第三十四回)。
一方, 麝月はといえば, 襲人が宝玉を無視することで諫めようとしたと
























































































































































に影響を受け, 人間の死を冷静に見つめ, 死に怖がらず, 死をも受け入れ
ることができる宝玉の死生観に裏打ちされたものである。それゆえに, 






















いるものである。だから, 続作の最後を宝釵, 黛玉, 襲人, 麝月四人が,


































































に遊ばしめ, 気を漠に合わせ, 物の自然に順いて（遊, ,
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1) 将為篋探發匱之盜而為守備, 則必攝緘縢, 固, 此世俗之所謂知也,





4) 日本語訳は飯塚朗訳『紅楼夢』(集英社, 1980年）によった。p 231～232｡
本稿で引用する『紅楼夢』は, 特に注記しないものはすべて飯塚朗訳による。
なお, 引用に際しては, 繁雑を避けるために訳注に相当する部分を省いた。

























18) 同上第二巻 p 380
19) 同上第二巻 p 402
20) 何謂人情。喜怒哀懼愛惡欲。七者弗學而能。……故聖人之所以治人七情,









25) 天根, 於殷陽, 至蓼水之上, 遭无名人, 而問焉曰, 問爲天下, 无名
人曰, 去, 汝鄙人也, 何問之不豫也, 予方將與物者爲人, 厭則又乘夫莽眇
之鳥, 以出六極之外, 而遊无何有之郷, 以處壙之野, 汝又何以治天下感







The Meaning of the 	
Sequel
in the Chapter 21
WANG Zhu
In Chapter 21 of the Dream of the Red Chamber, after directly quoting the
Quejia-pian 篋篇 section of Zhuangzi 荘子, Cao Xueqin 曹雪芹 creates an
unconventional scene by having the hero Jia Bao-yu 賈宝玉 write a continua-
tion of the section. Though less than 1000 words in length, the sequel keeps
the original style of the Quejia-pian. It not only shows us how much the hero
loves the Zhuangzi, but also the extent to which Zhuangzi pervades Jia
Bao-yu’s daily life.
Analyzing the sequel section in the light of Jia Bao-yu’s ‘three serious ill-
nesses’ in Chapter 21, we can clearly know what the hero thinks in his heart,
and that all three ‘illnesses’ come from his love for Zhuangzi. Moreover,
reading Chapter 22, we find that Jia Bao-yu continues to write the sequel, a
symbol of his long-lasting pursuit of the absolute freedom espoused by the
Zhuangzi.
By having his hero write a sequel to the Quejia-pian section, Cao Xueqin
tells readers more effectively how much the hero longs for the perfect world
of Zhuangzi, and how similar their two lifestyles are. This scene may be said
to be the most important in the entire novel for understanding how Zhuangzi’s
ideals provide the basis for the hero’s values, his way of thinking, and his
world view (and, by extension, for those of Cao Xueqin himself).
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